HA 201

History of Western Art I: The Ancient and Medieval Periods

Course Description:  

This course examines the history of Western Art from the third millennium BCE through the fifteenth century.  The course will deal primarily with architecture, painting and sculpture, although occasionally (as in the Ancient Near Eastern and Early Medieval vernacular traditions) decorative arts will be treated as well.  The purpose of the course is in part to learn about  and analyze a series of representative monuments, but above and beyond that to try to situate them within the cultural contexts out of which they arose.  With that in mind, emphasis will be placed on the functions of these monuments and objects within the historical period that produced them.  

Objectives: 

History of Art 201 fulfills the “Analysis of Texts and Works of Art” category of the Arts and Humanities section of the General Education Curriculum.  The stated goals and rationale for that category are as follows:

Students evaluate significant writing and works of art.  Such studies develop capacities for aesthetic and historical response and judgment; for interpretation and evaluation; for critical listening, reading, seeing, thinking, and writing; and for experiencing the arts and reflecting on that experience.

Learning Objectives:

1. Students develop abilities to be enlightened observers or active participants in the visual, spatial, musical, theatrical, rhetorical, or written arts.

2. Students describe and interpret achievement in the arts and literature.

3. Students explain how works of art and literature express social and cultural issues.
History of Art 201 addresses these objectives in several important ways.  It engages works of art through close analyses of their structure, function, subject matter, and meaning as well as the historical factors—political, social, and cultural alike—that contributed to their creation.  The course is thus strongly interdisciplinary, since it both presents the historical context as integral to an understanding of artistic developments and draws parallels with similar phenomena in other areas of cultural achievement.  Because the course concerns several quite distinct civilizations—from ancient Egypt and Mesopotamia to medieval Europe—it also provides many opportunities for cross-cultural comparison, not only among those civilizations covered by the course, but also between them and our contemporary context.  In addition, HA 201 emphasizes general principles and strategies of visual analysis through which students can appreciate and begin to understand works of art from historical and cultural contexts other than those covered by the course itself.  Moreover, the course lectures, readings, and other assignments are designed to enhance the student’s overall critical and analytic abilities, just as the paper and essay format of the exams are intended to encourage students to work on the clarity and precision of their writing. 

Texts:

Fred Kleiner, & Christine Mamiya, Gardner’s Art Through the Ages: A Concise History (12th ed., 2005).

Henry M. Sayre, Writing about Art (4th ed., 2002)

Supplementary readings on ereserves (electronic reserves accessible through the Main Library’s online OSCAR catalogue)

Images for Study:

The Powerpoint presentations for this class will be available for online study. Simply go to the History of Art Department homepage, at <http://history-of-art.osu.edu/>, and click on "201" under the heading" OSIRIS".  You will have to log on, as you would with your university e-mail account, by typing in your user name and password.

Course Requirements and Grading: 

Exams: Two one-hour exams to be held during recitation sections in weeks 4 and 7 and a final exam to be held during exam week (DATE).   Exam I will cover the Ancient Near East, Egypt and Pre-Classical Greece; Exam II will cover Greek, Roman and Early Christian/Byzantine art; and the Final Exam will cover the Medieval period through the fifteenth century (with a comprehensive portion which will draw on what students have assimilated through the entire course). Students will be asked to address the formal and iconographic aspects of works of art and place them in their broader historical and art historical contexts.  

Paper: A two-to-three page visual analysis of a work of art examined firsthand by the student in a museum or other public collections. (Instruction in the writing of a visual analysis will be given in recitation during the first week of the quarter, and a list of works in the Columbus Museum of Art and other accessible collections that might be the subject of such a paper will be distributed at that time.)  The paper will be due at the end of the ninth week (DATE).   

Grading:  Your grade will be calculated on the following bases:

Two hourly exams: 25% each

Final exam: 30%

Short paper: 20%

94-100 A

90-93 A-

87-89 B+

84-86 B

80-83 B-

77-79 C+

74-76 C

70-73

C-

60-69 D

Below 60
E


Class Schedule:

Week I    The First Civilizations: Art of the Ancient Near East

A. The Sumerian world:  art and ideology

B. Art of the great empires: Akkad, Babylon, Assyria and Persia.

Readings: 
Gardner, pp. 1-31; also selections from Sayre, Writing about Art



Reserve: Passages from Epic of Gilagamesh, Code of Hammurabi, Deeds 


of Sargon, and Behistun Inscription.  Selection from Wooley’s account of 



the Royal Cemetery at Ur.

“Recitation”/Discussion: 


Learning to look, with special emphasis on the art historical terminology (pertaining to form, style, composition, perspective, technique, medium) that we will be using throughout the quarter; approaches to visual analysis

Week II    Art of Dynastic Egypt

A. Divine Kingship and the Art of the Old Kingdom

B. Provision for Eternity: Tomb and Temple in the Age of Empire

Readings: 
Gardner, pp. 31-45; 

Reserve: Sabatino Moscati, The Face of the Ancient Orient, pp. 17-31, 48-77, 92-128, 147-157.  Passages from Hymn to the Nile, Pyramid Texts, Hymn to Aten, Trial of Tomb Robbers; Selection from Howard Carter’s account of the Tomb of Tutankhamen.
“Recitation”: 
Temple, Palace and Tomb: Mesopotamian and Egyptian Cosmology as reflected in art and architecture.   

Week III Palace and Polis – Prehistoric and Protohistoric Greece

A. The Heroic Age – Crete, Mycenae and Troy

B. “Dark Ages” and “Renaissance” – Pre-Classical Greek Art

Readings: 
Gardner, pp. 47-65; 

Reserve: Passages from Linear B Texts, the Odyssey and Iliad of Homer.

Recitation: 
First Hour Exam

Week IV   Democracy and Empire – Classical and Hellenistic Art

A. The Classical Moment    

B. The Age of Alexander and its Aftermath

Readings:  
Gardner, pp. 65-87

Reserve: Passages from Sophokles’ Antigone,  Perikles’ Funeral Oration, Plutarch’s Life of Perikles, Diogenes Laertius (on Stoicism and Epicureanism), Plato’s Republic, and Aristotle’s Nikomachean Ethics.  Selected readings on the Elgin Marble controversy and the meanings of Classicism.
Recitation: 
Realism and Idealism in Greek Sculpture: Polykleitos and Lysippos

Week V Art of the Roman World

A. The Formation of an Imperial Art

B. Rome and her Provinces

Readings:  
Gardner, pp. 89-121



Reserve: Passages from Cicero, the Res Gestae, Virgil, Horace, Ovid, 


Josephus, Marcus Aurelius, Seneca and Eusebius. 

Recitation: 
The Real Roman Triumph: Concrete Construction and the Architecture of Interior Space

Week VI  Late Antique, Early Christian, Early Byzantine and Early Islamic Art

A. The Heirs to Mediterranean Hellenism I: Late Antique and Early Christian Art

B.  The Heirs to Mediterranean Hellenism II: Early Byzantine and Early Islamic 

Art

Readings: 
Gardner, pp.123-154 

Reserve: Cyril Mango, The Art of the Byzantine Empire 312-1453, pp. 7-14, 72-91; and Celia Davis-Weyer, Early Medieval Art 300-1150, pp. 11-13.   (Texts on St. Peter’s and Galla Placidia)

Recitation: 
Second Hour Exam 

Week VII Early Medieval Art

A. Vernacular traditions of the Far North:  the British Isles

B. The rebirth of the Classical tradition in the North and the New Aesthetic:


Carolingian and Ottonian art and architecture

Readings: 
Gardner, pp. 147-154



Reserve: Caecilia Davis-Weyer, pp. 73-75, 83-84, 93-94, 104-05 (The 


Venerable Bede, Einhard, Angilbert’s Centula, and Fulda).

Recitation: 
Carolingian and Ottonian Painting

Weeks VII Romanesque Art

A. Unity, diversity, reference and maturity:  Romanesque architecture

B. The evolution of Romanesque sculpture and painting

Readings: 
Gardner, pp. 167-184



Reserve: Davis-Weyer, pp. 124-25, 168-70 (texts by Raoul Glaber and  


Bernard of Clairvaux).

Recitation: 
Romanesque architecture and sculpture 

Week IX Gothic Art

A. Medieval modernism and Gothic logic:  The architecture of France and surrounding regions.

B. Gothic sculpture, painting and stained glass.

Readings: 
Gardner, pp. 185-213; 

Reserve: Teresa G. Frisch, Gothic Art, 1140-c. 1450, pp. 5-13, 25, 31-32 (Selections by Abbot Suger; letter from Hugh d’Amiens to Thierry, Bishop of Amiens; Alexander Neckam, excerpt from De naturis rerum.)

Recitation:  
Saint-Denis, Chartres Cathedral, the new architecture, and Milan Cathedral 

Visual analysis papers due.

Week X Transition to a New Art: The Gothic International Style and Fifteenth Century in the South

A. Late Gothic architecture, sculpture and painting in the North and South

B. The New Art in the South: Brunelleschi, Alberti and Masaccio 

Readings: 
Gardner, pp. 215-247



Reserve: Selections from Petrarch’s De remediis utriusque fortunae and 


Alberti

Recitation: 
The invention of linear perspective; review

FINAL EXAM: [date]

Students with disabilities:  Any student who feels that s/he may need an accommodation based on the impact of a disability should contact me to discuss your specific needs.  I rely on the Office of Disability Services to verify the need for accommodation and to help develop accommodation strategies.  Students with disabilities who have not previously contacted the Office of Disability Services are encouraged to do so, by looking at their website (http://www.ods.ohio-state.edu) and calling them for an appointment.

Academic misconduct: Students are reminded that academic misconduct is a violation of the code of Student Conduct and, per faculty rule 3335-31-02, must be reported to the

Committee on Academic Misconduct. The University defines academic misconduct as any activity which tends to compromise the academic integrity of the institution or subvert the educational process. (The University rules on academic misconduct can be found on the web at http://acs.ohio-state.edu/offices/oaa/procedures/1.0.html)  The most common form of misconduct is plagiarism.  Remember that any time you use the ideas or statements of someone else, you must acknowledge that source in a citation.  This includes material that you found on the web.  The University provides guidelines for research on the web at http://gateway.lib.ohio-state.edu/tutor.
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